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Dear Friends
It has been a year since the new
administrative arrangements for the
Friends of the Bodleian came into
being, and I hope you will agree
that the Friends programmes have
continued to be as rich and interesting
as ever.
We have enjoyed, for example, early
photography (in the form of Deborah
Ireland of the Royal Geographical
Society talking on the remarkable
pioneer Isabella Bird); the life and
literature of Oscar Wilde (thanks
to the Oxford scholar Michele
Mendelssohn); tours of our worldleading Conservation Studio and a
fabulous survey of medieval music in
the Bodleian’s collections (thanks to
Barbara Eichner who brought her own
choir along to musically illustrate the
lecture).
The Bodleian’s exhibition programmes
have provided a wonderful opportunity
to bring Friends together in the social
setting of the Private Views, and we
have been able to enjoy the openings
of Sappho to Suffrage: Women Who Dared

(in the Helen Hamlyn Trust Treasury),
Tolkien: Maker of Middle Earth (in the
ST Lee Gallery), and Babel: Adventures
in Translation which followed Tolkien
in the ST Lee Gallery and which was
opened by the poet Alice Oswald.
Throughout the year these programmes
have been a very visible way in which
the Friends have come together
to participate in the work of the
Bodleian, but the Friends have done
much more than enjoy these cultural
and intellectual occasions.
The financial support, advice, and
expertise which members provide
is invaluable to the Bodleian as we
continue to expand our collections,
develop our programmes, and conserve
the wonderful materials in our stacks
and strong rooms. An important
eighteenth-century book owned by
Voltaire and a copy of the earliest
known commercially produced Thomas
Malton’s A compleat treatise on perspective
in theory and practice (London, 1775) are
among the important manuscripts and
printed books acquired through the
Friends of the Bodleian.

My favourite acquisition has been
the extraordinary private press book
Mayflies of the Driftless Region (2005),
produced by the artist and master
printer Gaylord Shanilec, whose
printing house, Midnight Paper Sales,
produces some of the most inventive,
beautiful, and intellectually interesting
books made (so far) in the twenty
first century. It has already inspired a
postgraduate research project in the
English Faculty! Without the support
of the Friends, it would not have been
possible for us to acquire these and
many other important books and
manuscripts.
We look forward to seeing you at the
Annual Lecture by Sir Roy Strong (in
the Sheldonian Theatre on 27 June),
and at the other Friends gatherings. Do
please encourage your friends to join
our Friends: it has never been easier (or
needed more).

CHAIR M AN’S WELCOME | PROFESSOR RICHARD MCCABE

F

riends enjoy each other’s
company and I am pleased to
report that, over the past year,
our members have participated in a
full and diverse programme of events
designed to foster conversation,
stimulate discussion, and showcase
the activities and achievements of the
Library we all love. I can mention only
the highlights: in May 2018 we viewed
a splendid documentary on the home
and garden of Peter Aldington at
Haddenham, presented by Professor
John Creaser. The following month
brought a fascinating talk on ‘Goethe
à l’anglaise’ from Derek McCulloch,
expertly accompanied by the virtuosi
of Café Mozart who rendered the scores as they would
originally have been performed in the nineteenth century.
Further musical entertainment was provided by a muchenjoyed visit by the Garsington Opera in February 2019
for an intriguing performance of items from their summer
programme.
A guided tour of the Bodley’s conservation workshop in
November 2018 provided rich insights into the cuttingedge methods now employed to secure the Library’s
holdings, and the issue of conservation was further
addressed in an informative lecture on our Japanese
collections delivered by Virginia Lladó-Buisán and cowritten with her colleague, Robert Minte, to whose joint
efforts we are indebted for the preservation of some of our
most precious Eastern manuscripts. The history of print
was equally well served by conducted tours of Oxford
University Press, the largest university press in the world.

By courtesy of Bodley’s Librarian,
members were invited to the opening
of several major exhibitions. The
Friends were also treated to a privileged
look behind the scenes of the Tolkien
exhibition in a talk delivered by the
curator, Catherine McIllwaine. Permanent
memorials of all our recent exhibitions
are provided in the beautifully printed
catalogues still available from the library
shop.
Our regular programme of lectures
continued with sterling contributions
from Deborah Ireland on Isabel Bird’s
photographic journals, Dana Josephson
on the Radcliffe Camera’s bust of James
Gibbs, Michéle Mendelssohn on Oscar Wilde, Philippa
Bennett on William Morris, Robert Douglas-Fairhurst
on Peter Pan, Nadine Akkerman on female espionage,
Barbara Eichner on monastic music, and A.N. Wilson on
Prince Albert. The quality of these lectures was highly
praised by all who attended, and we are very grateful
to the speakers for giving of their time and expertise so
generously.
It is always a great pleasure to see so many familiar faces
at the Friends’ events, but friendship is an inexhaustible
commodity and we are anxious to widen our circle of
acquaintance. Please recommend the Friends to your
friends so that as many people as possible may engage
with, and help to promote, the Bodleian in its centuries
old mission to foster excellence in teaching and research.
Professor Richard McCabe
Chairman of the Advisory Council of the Friends of the
Bodleian

SECRETARY’S UPDATE | VIRGINIA LLADÓ-BUISÁN

T

he Friends of the Bodleian have always supported
the conservation of the Bodleian’s collections,
and, over the years, this has materialised both in
generous donations and in expert contributions to our
work.
Looking back to Duke Humfrey’s Night in 2015, a
delightful soiree that brought together specialists and
the Friends to enjoy our collections in a spectacular
venue. I would like to bring back the joy of that glorious
night by telling you about our work on those collections
generously funded by you.
Your support has made a real difference to these items.
For example, Senior Book Conservator Sabina Pugh
worked on the MS. Laud Lat. 102, a manuscript that
contains Gospels in Latin, written in the early ninth
century at Fulda Abbey, Germany, in Anglo-Saxon and
Caroline minuscule scripts with calligraphic headings
and illuminated canon tables. The (rebacked) binding
structure had completely broken down, and there were
several problems with the spine, endpapers, boards, and
leather covering. Sabina dealt with all of these issues
skilfully: she ordered Kiln-dried quarter-sawn oak boards
shaped to our specification, with slight chamfering
on head, tail and fore-edge. They were shaped to the
textblock and laced on through channels drilled through
the edge of the boards.
Book Conservator Johanne Keiding carried out another
excellent conservation treatment on MS. Lat. misc. f. 51, a
sixteenth-century manuscript of the astronomical works
of Nicolaus Kratzer, astronomer to Henry VIII. Johanne
was able to fully stabilise the manuscript, which had a
completely broken down sewing before the treatment.
Additionally, Johanne worked closely with Dr. Maria
Hayward to repair the damaged, black, velvet covers,
which was worn and degraded, with stunning results.
Finally, I would like to highlight the conservation work
carried out by Paper Conservator Julia Bearman and Head
of Book Conservation Nicole Gilroy, on MS. Cons. Res. c.
28, which had been withdrawn from normal access since
1984. The condition of the manuscript with its flaking
illumination had long been a concern, and it had even
been excluded from the Polonsky Digitisation Project in
2016 due to its fragility. After the repair and consolidation
of both media and book structure, the manuscript is now
stable and can be consulted safely. And it has also been
digitised!
These are of course just a few examples of projects funded
by the Friends, but they are wonderful testimonies of the
great value that the Friends of the Bodleian brings to us
all, through our precious collections.
Virginia Lladó-Buisán, Friends of the Bodleian Secretary and
Head of Conservation

ABOVE: Conservation treatment of the black velvet covers on
the Nicolaus Kratzer’s manuscript
BELOW: Sabina Pugh attaching the new covering leather to
MS. Laud Lat. 102

AELIUS DONATUS, DE OCTO
OR ATIONIS PARTIBUS LIBRI OCTO (1517)

RECENT ACQUISITIONS

A

elius Donatus, the fourth-century Roman grammarian,
rhetorician, and tutor of St Jerome, was the most influential
writer on grammar of his day. Purchased by the Bodleian in
December 2018, De octo orationis partibus libri octo, otherwise known as
the Ars minor, was a medieval and renaissance school-book, intended
for beginners. The Library has a good collection of incunable editions
of the works of Donatus, and the acquisition of this 1517 edition, edited
by the Croatian Dominican scholar Johannes Policarpus Severitanus,
and printed in Perugia by Cosimo Bianchini, will complement these
admirably.

VOLTAIRE’S SECOND PRESENTATION COPY TO QUEEN CAROLINE

W

ith the generous support
of the Friends of the
Bodleian, the Library has
acquired a unique copy of Voltaire’s
epic French poem in 10 cantos written
in alexandrine couplets, bound with
a previously unknown letter from
Voltaire to Queen Caroline.
Voltaire moved to London in May 1726 to
arrange publication of his long epic poem
La Henriade free from the interference of
the French censor. The first version of the
work had appeared with a false imprint in

1723 and while ostensibly about the siege of
Paris and the life of by Henry IV of France,
it was an examination of tolerance.
This copy of the “fourth” London edition
of 1728 is unrecorded and includes a
three-page letter in Voltaire’s hand dated
25 April 1728 presenting it to Caroline of
Brandenburg-Ansbach, Queen of Great
Britain and Ireland. Although he mentions
waiting until the fourth edition to send a
copy to the Queen he had in fact already
written to present a first edition just
ten days earlier. Somewhat intriguingly
Voltaire’s letter is at the back of the book
and is bound-in upside down, posing a

question as to whether the volume was ever
sent. Professor Nicholas Cronk, Director of
the Voltaire Foundation, has suggested that
this edition may have been invented by
Voltaire as a gambit to impress the Queen,
speciously implying the work had already
run into four editions in just a few weeks.
It could also be a gentle prompt to remind
her to reply to his first letter. Whatever
the circumstances the history of this
unpublished letter, and of this unrecorded
London edition, deserves further scholarly
attention.

The edition opens with a fine woodcut on the title-page, showing
the editor sitting at a desk before a student, with books around him;
the woodcut is signed by Eustachio Celebrino (with his anvil device),
an author who, reflecting the adaptability of those involved in the
Italian publishing industry of the time, ultimately turned his talents
to producing wood blocks. The edition is nicely printed, with a few
manuscript annotations, and fits well with the Bodleian’s early printed
collections of grammar books.

MARY SHELLEY, FR ANKENSTEIN; OR, THE MODERN PROMETHEUS (1983)
“I’m often asked, which of my books is my
favourite and I usually respond with the single
word: Frankenstein.”

T

hese words of the artist and
illustrator, Barry Moser, capture
wonderfully the significance of
the Bodleian’s acquisition of his 1983
illustrated edition of Mary Shelley’s
Frankenstein.
To create the image of the monster,
Moser built a model; beginning with

a replica human skull, Moser and his
daughter covered the form in chicken
skin, sewn together from butchers-shop
chicken legs, using upholstery needles.
He photographed this model daily as
decay set in and then. transferring the
images to print, decided to render the
monster in colour while the rest of the
illustrations are in black and white:
“Ugly as he was, the monster … didn’t
become evil until he suffered the pain
of denial and rejection. Denial and

rejection based solely on the basis of his
physical appearance … for this I gave
him color. No one else. Just him.”
This item will be of particular interest
to Shelley scholars interested in the
representation of Frankenstein’s
monster and will form a fine addition
to our collection of modern fine press
books, which is already becoming
known for its outstanding examples of
the wood engraving revival.

DUNCOMBE FAMILY COMMONPL ACE BOOK

W

ith the assistance of the
Friends, the Library
recently acquired this small
commonplace book, contributed to by
successive members of the Duncombe
Family between the 1780s and 1830s.
The somewhat unprepossessing volume
contains predominantly music – both
traditional tunes and popular airs.
The music is notated as a single
melody-line, suggesting it was intended

for performance on a fiddle or flute,
presumably in a domestic setting. In
addition to the music, some pages
contain odd pieces of verse and prose,
and details of Duncombe family births
and deaths, covering the period from
the 1780s to 1833. There is also an
account of the trial and transportation
of John Duncombe in the 1780s
(evidently the black sheep of the
family), and a transcription of ‘Verses
on Margaret Nicholson (Desmoniac)

Voltaire’s La Henriade

AN ADDRESS TO MOTHERS (1784)
Lunatic’ concerning the attempted
assassination attempt of George III in
1786.
The identity of the Duncombe family
has not yet been determined but a
volume of this kind may help to shed
further light on the nature of domestic
music-making in the Georgian period.

P

erhaps one of the most intriguing items purchased
with the support of the Friends in recent months is
An Address to Mothers (1784). This first and only edition
is surprisingly substantial (240 pages), and was published in
Oxford.
The author’s views on motherhood presented are a
compendium of received wisdom for the later eighteenth
century, with much emphasis on behaviour. The tone suggests
a male author, who remains unidentified. He writes: “You
are born to be sheltered, protected, and cherished, by one,
whose temper, for that reason, it is you duty, your interest,
your highest honour, to study and preserve.” And: “heaven has
not a finer or more perfect emblem on earth, than a woman
of genuine simplicity. She affects no graces, which are not
inspired by sincerity. Her opinions result not from passion,
and fancy, but reason and experience.”

LIBR ARY CATALOGUE OF JOHN
LOCKE’S LIBR ARY

T

he Bodleian is already a major holder of the
works of John Locke, and with the assistance
of the Friends in January 2019 the Library was
able to add to its collection two nineteenth-century
volumes and typed indexes of books from East Horsley
Towers, the home of Locke’s cousin, William King, 1st
Earl of Lovelace, a descendant of Peter King, 1st Baron
King. On Locke’s death in 1704, over half of his c. 3000
books were left to his cousin, with his manuscripts later
purchased by the Bodleian in 1947. The catalogues will
prove invaluable to understanding the ownership, use
and dispersal of Locke’s own books.

EXHIBITIONS

O

ne of the most striking and impressive of the
Library’s recent acquisitions, this deluxe edition
of Gaylord Schanilec Clark Garry’s Mayflies of the
Driftless Region provides an examination of the mayflies
living on the Mississippi River with 14 intricate wood
engravings. One of the finest artist’s books produced since
2000, the copy now available in the Bodleian’s collections is
the only known copy in an institutional library in the UK.
Gaylord Schanilec and Clark Garry, Mayflies of the Driftless region
(Stockholm, WI, 2005)

MRS EDGEWORTH, THE WIFE; OR,
A MODEL FOR WOMEN.
A TALE (LONDON, 1810)

T

here are only two known copies The Wife, attributed
to Mrs Edgeworth, one in Canada and one in
Germany. The Bodleian’s acquisition of this copy in
2018 is therefore a fine example of how the Friends helps
to ensure the Library’s collections remain unique and
pre-eminent. The book itself is a tantalising and racy threedecker novel set in Oxford and the Cotswolds. Although
commonly attributed to Maria Edgeworth, her authorship
of the book is questionable. Her name was often used as a
marketing device, a practice about which Edgeworth herself
complained bitterly.

TOLKIEN: MAKER OF MIDDLE-EARTH 4 OCTOBER 2016 – 8 JANUARY 2017
Tolkien: Maker of Middle-earth opened at the Weston
Library on 1 June 2018. Over a hundred Friends
joined members of the Tolkien family, Tolkien Estate,
publishers, scholars and fans at the opening event to
hear Michael Tolkien speak about his grandfather’s
remarkable legacy.
The exhibition explored Tolkien’s extraordinary creation
of Middle-earth, from its earliest expression in a poem
and accompanying watercolour, ‘The Shores of Faery’,
created whilst he was studying for his finals at Oxford,
to the heraldic devices for Elves and Men which he drew
during his retirement in the suburbs of Headington.
Alongside the manuscript drafts, timelines, maps,
sketches and watercolours relating to Middle-earth, it
also drew on personal objects, intimate letters and family
photographs to give an insight into Tolkien’s personal life,
from his birth in South Africa to his 60 year love affair
with his wife Edith, who was the inspiration for the Elven
princess Luthien in The Silmarillion, via his experiences on
the Somme, his distinguished academic career at Leeds
and Oxford, and his loving relationship with his four
children.
The choices made by the curator, Catherine McIlwaine, as
she planned the exhibition over a five year period, were
the subject of an exclusive curator’s talk for Friends on 22
October 2018. This was followed by an after-hours tour of
the exhibition with the curator - a special opportunity to
peruse the display without the daily crowds.

EDMUND JOHNSON, AN INQUIRY
INTO THE MUSICAL NOTATION
OF THE BLIND (LONDON, 1855)

FRENCH M ANUSCRIPT VOLUME:
A MOTHER’S INSTRUCTIONS TO
HER DAUGHTER (PARIS, 1771)

E

C

dmund Johnson’s important pamphlet on musical
education for the blind has 6 plates illustrating four
different systems of raised notation, including Louis
Braille’s. The 1855 copy of An inquiry into the musical notation
of the blind recently purchased by the Library, with the
support of the Friends, was presented by the author to Sir
Henry Ellis, who began his long career as a librarian at the
Bodleian in 1798 before moving to the British Museum.

omprising 14 dialogues (entretiens) in the form of a
mother instructing her daughter about the World,
this manuscript volume purchased with the help of
the Friends of the Bodleian covers subjects as wide ranging
as contemporary events, industry, trade, colonies, history
and geography, with commentary on ethical questions.
It was written in Paris, 1771, apparently unpublished,
and extends to some 498 pages. A fine example of
Enlightenment pedagogy, it predates the well-known work
of Louise d’ Epinay, Les Conversations d’ Emilie, of 1774.

Christopher Fletcher, Keeper of Special Collections

The exhibition was the most popular ever staged at the
Bodleian. Over 138,000 people visited during its five
month run; many having travelled thousands of miles to
see the exhibition in the city which inspired and nurtured
Tolkien, and where he wrote his major works. As visitors
left the exhibition room they filled the comments books
in unprecedented numbers - writing of being inspired,
of being moved to tears, of being grateful for the
opportunity to see these items close up. Many recorded
memories of their first encounter with Tolkien’s works
testifying to the intensely personal relationship between
his readers and the world of Middle-earth. Others
(perhaps even more gratifyingly) declared themselves
ready to read Tolkien’s works for the very first time.
The exhibition has now opened to critical acclaim in
New York, where it is on display at the Morgan Library
and Museum until 12 May 2019. The accompanying
catalogue, described by Starburst Magazine as ‘a nearperfect collection and an utter delight for those who
love Middle-earth’, has sold over 20,000 copies and is on
course to be a bestseller for the Bodleian.
Catherine McIlwaine, Tolkien Archivist

Tolkıen
m a k e r o f m i d d l e-e a r t h
1 June – 28 October 2018

WESTON LIBRARY
TICKETS to the exhibition are free but booking online
is recommended at tolkien.bodleian.ox.ac.uk
With the support of

Tolkien A1 POSTER PRINT.indd 1

The Tolkien Trust

@bodleianlibs #BODtolkien

"TOLKIEN" is a registered trade mark of The Tolkien Estate Limited and used with kind permission

GAYLORD SCHANILEC AND
CL ARK GARRY, M AYFLIES
OF THE DRIFTLESS REGION
(STOCKHOLM, WI, 2005)
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SAPPHO TO SUFFR AGE: WOMEN WHO DARED M ARCH 2018 – FEBRUARY 2019
Bodleian Treasures Sappho to Suffrage: Women Who
Dared opened to the public in March 2018. Curated by
Professor Senia Pašeta, Professor of Modern History
and co-Director of Women in the Humanities at the
University of Oxford, the exhibition marked 100 years
since the Representation of the People Act when women
first received the vote.
Covering 2,000 years of history, spanning ancient Greek
poetry to the passing of women’s suffrage in the UK in
1918, Sappho to Suffrage: Women Who Dared presented more
than 80 items showcasing stories of ‘women who dared’
across millennia and disciplines. It included fragments
of a poem by Sappho, the ancient Greek poet considered
to be one of the greatest lyric poets. Literary luminaries
Mary Shelley and Jane Austen also featured alongside
ground-breaking scientists such as Maria Sibylla Merian
and French royal midwife, Louise Bourgeois. Political
campaigners including Emily Hobhouse and Mary
Wollstonecraft sat alongside mavericks like Mary Lacy and
Mary Read.

“As well as highlighting the richness of the Bodleian’s
holdings produced by women,” said Professor Pašeta,, “this
exhibition will showcase aspects of Oxford’s particular
suffrage history. We’re hoping people will be surprised by
what they see.” Feedback from members of the Friends
and the public was very positive, with widespread media
coverage and an engaging series of public events.
Two new displays were also created for the exhibition.
The first was the ‘lost’ Oxford suffrage banner. Based on
contemporary sketches, the new banner recreates that
carried by the Oxford Women’s Suffrage Society in 1908,
of which the original does not survive. The second is the
suffrage wall, featuring women from around the UK from
the Arts, Business, Education, Politics, Science and Sport.
Their thoughts are arranged in the style of the banners
carried by suffragists a century ago. The display of modern
suffrage champions mirrors the exhibition’s postcard
display of the original suffragists whose campaign changed
British political life profoundly. The wall can also be
viewed online (https://wih.web.ox.ac.uk/suffrage-wall).

Guests enjoying the Sappho to Suffrage: Women who Dared Exhibition. Photos by John Cairns

BABEL: ADVENTURES IN TR ANSLATION 4 FEBRUARY – 2 JUNE 2019
Babel Frenzy! This is what we nearly called our
exhibition, Babel: Adventures in Translation, It comes from
an Esperanto translation of Lewis Carroll’s ‘Jabberwocky’
poem. How do you translate a made-up word into a
made-up language? The translator, rather brilliantly,
went for ‘Babilfrenzo’. But whether we think of a frenzy
or a series of adventures, both, I think, get hold of the
fact that there is no single, sensible history of translation.
The topic is too universal, too ubiquitous – it can only be
addressed miscellaneously, a series of sorties that attempt
to look at it from different angles.
Even so, we still need to talk about translation. The
exhibition runs over a period when this country’s
relationship with its neighbours looks set to undergo a
radical shift. But there can be no Brexit for languages,
and these islands have always been multilingual. The show
features the ‘Oxford Roland’ – the oldest copy of the
French epic, Le Chanson de Roland, in a twelfth-century
manuscript made in England; there is the Red Book of
Hergest, one of the ‘Four Ancient Books of Wales’; there
is Old English, Old Cornish, Scots; and the multilingual
ephemera around us today – roadsigns, leaflets,
advertisements.
To take another tangent, we follow the stories of the
Panchatantra – a collection of animal fables first written
in Sanskrit over two thousand years ago. These stories
were so popular that they spread – through Persian,
Arabic, Hebrew, Spanish, Italian, and finally, in the
sixteenth century, into English. One can picture the
geographical movement of these stories as they move

from language to language over more than a thousand
years.
Or the fragility of languages. In the exhibition, we have
inscriptions in the writing known as Linear A, used
on the island of Crete in the first half of the second
millennium BCE. The script is indecipherable now: we
have lost the ability to read it. If languages can be lost
– irrecoverably – in just a few thousand years, how can
we speak to the distant future? How should we mark the
sites where we bury our nuclear waste, places that will
remain cataclysmically dangerous for a hundred thousand
years or more?
There is more: the many versions of Homer, from
Chapman’s edition that inspired Keats’s sonnet to Joyce’s
Ulysses – illustrated by Matisse, who clearly hadn’t
read it – and the free translations of Alice Oswald
and Christopher Logue; the challenges of translating
divine texts; universal languages, from Esperanto to
mathematical notation; the exquisite; dictionaries of
English slang – teaching us how understand ourselves.
And of course, some versions of Jabberwocky, Zabrolaki,
Babilfrenzo – whatever you want to call it.
We were delighted to welcome over 100 members of
the Friends of the Bodleian to the opening of Babel:
Adventures in Translation in February, and hope that you
will all have the opportunity to visit the exhibition, which
runs at the Weston Library until 2 June.
Dennis Duncan, Co-Curator, Babel: Adventures in Translation

THINKING 3D: FROM LEONARDO TO THE PRESENT
M ARCH 2019 – FEBUR ARY 2020
Thinking 3D: From Leonardo to the present is the overarching exhibition for a series of partner and related
exhibitions and events happening across Oxford in 2019,
as part of the outreach and engagement programme for
the Thinking 3D research network (see our website:
https://www.thinking3d.ac.uk/).
The exhibition explores the development of
communicating complex three-dimensional concepts
and observations on two-dimensional media over a span
of 1000 years, focusing on four main areas: geometry,
architecture, astronomy, and anatomy.

Sheldon Tapestry Map of Gloucestershire

TALKING MAPS 5 JULY 2019 – 8 M ARCH 2020
Every map tells a story. In depicting how events occur
across space and time, maps function very much like
stories. Some provide a narrative for travellers, explorers
and surveyors or offer a visual account of changes
to people’s lives, places and spaces, while others tell
imaginary tales, transporting us to fictional worlds
created by writers and artists. In turn, maps generate
more stories, leading users on new journeys
in search of travel, knowledge and adventure.
This summer, we look forward to welcoming the Friends
of the Bodleian to attend the opening of the exciting
Talking Maps exhibition. Talking Maps is proposing a series
of conversations and discussions with and about maps.
The exhibition will be a celebration of maps, the stories
they tell, the places they depict and the people that make
and use them.
Drawing on the Bodleian’s comprehensive map collection
and covering almost a thousand years, Talking Maps will
take a new approach to mapmaking by showing how maps
and stories have always been intimately interlinked – they
even share the same etymological root: a ‘plot’ can be a
piece of land, the main events in a story, and a map, all
taken from the same Middle English ‘platen’ – to fold or
entwine.
Many of the items in the exhibition were purchased with
the support of the Friends of the Bodleian, including the
Sheldon Tapestry Map of Gloucestershire, one of a series of
four stunning tapestry maps dating from the sixteenth

century. Talking Maps showcases these treasures alongside
others such as al-Idrīsī’s twelfth-century world map, a
unique map of the Mediterranean from the eleventhcentury Arabic Book of Curiosities, C.S. Lewis’s map of
Narnia, J.R.R. Tolkien’s cosmology of Middle-earth and
Grayson Perry’s twenty-first century take on the tapestry
map. Talking Maps will analyse maps as the scientific
objects that enable us to cross sea and land; as windows
into alternative and imaginary worlds; as guides to
reaching the afterlife; as tools to manage cities, nations,
even empires; and as digitized visions of the global future.
The approach will be to use a key map (or maps) to tell a
specific story of events and individuals. The map is then
to be placed in conversation with a variety of supporting
materials that might include letters, plans, books and
material objects to both tell the map’s story, and explore
the stories it generates as it is made and used.
By telling the stories behind the artefacts and those
generated by them, Talking Maps will reveal how each map
is not just a tool for navigation but also a worldly proposal
that helps us to understand who we are by describing
where we are.
Talking Maps will be shown in the ST Lee Gallery of
the Weston Library from 5 July 2019 until 1 March
2020. Admission is free, and members of the Friends
of the Bodleian will be invited to a special preview and
exhibition opening on 4 July 2019.
Nick Millea and Jerry Brotton, Co-Curators, Talking Maps

Curating the exhibition has been a wild ride. My cocurator, Dr Laura Moretti (Art History, St Andrews) and
I started in early 2016. Oxford has provided the perfect
environment for a supremely inter-disciplinary effort –
so many great minds in one location, so much appetite for
discovery and discussions, and a fantastic team to work
with at the Bodleian. The subject curators, exhibitions
team, publishing group, and so on have been supportive
from the outset. Our narrative has always been driven
by the books and manuscripts, and the most important
part of this project has been getting to know the Bodleian
collections and the people that gravitate around them.
The experience has been exceptional.
The exhibition features several ‘ordinary’ books, a real
coup in showing the importance of the lesser-known
but equally important and sometimes breath-taking
collections held by Oxford. I remember the first time I
opened the commentary on Riemann’s curve which will be
on display, a pretty ordinary small thing, full of German
text, but the final lithograph literally looks like it is
leaping off the page – the execution is just superb. Whilst
crowds are pressing their noses against the Leonardo
notebooks, look for his contribution to Luca Pacioli’s De
divina proportione (1509), the only book which Leonardo
actually illustrated during his lifetime, on the opposite
side of the gallery. The engraving of Kepler’s model of the
universe (Mysterium cosmographicum, 1596), based off
of Platonic geometry, is remarkable, and brings together
so many threads of the exhibition. My favourite item,
however, is James Nasmyth’s The Moon (1874) a fantastic
trick on many levels!
Thinking 3D: From Leonardo to the present runs until 9
February 2020 in the Treasury Gallery in the Weston
Library.
Daryl Green, Curator, Thinking 3D

ABOVE: Thinking

3D includes breath-taking anatomical drawings
by Leonardo, lent by Her Majesty The Queen from the Royal
Collection.

BELOW: Left-Eye

with Flaps, from G.-J. Witkowski, Human
anatomy and physiology (London 1878-1888 as displayed in.the
Thinking 3D Exhibition, Weston RBMSS 16544 c.2 (v.4))

EVENTS

ANNUAL MEETING REPORT
At the first Annual Lecture under the new dispensation,
but with so much that was delightfully the same,
Professor Richard McCabe introduced the guest speaker
Professor Robert Douglas-Fairhurst and there was a
splendidly shocking start to the talk. With a tremendous
roar from the podium we were confronted with Captain
Hook and immediately everything started to become
anything as we joined the speaker on a journey, as the
eternal youths of Never Never Land.
With a wonderful feeling that it really
was possible always to remain young and
beautiful, the Awfully Big Adventure
began, then instantly darkened a little
in the company of J.M. Barrie, a boy
whose childhood was deeply affected by
the death of his seven-year old brother
and the subsequent nervous collapse
of his Mama. Escape into the world of
Fairies, with whom Barrie remained
on intimate terms for most of his life,
was the way forward, as “Nothing that
happens after the age of 12 really matters
much”. The Boy Castaways of Black Lake
Island reflects Barrie’s friendship with
the Llewellyn-Davies boys, an idyll of
outdoor freedoms, in which this rather
lop-sided Band of Brothers were weaponised to act out
a series of adventures under the direction of the older
boy Barrie himself. He seemed to be born to be wreckedthis time, not at home with a broken Mama, but on an
island, where boys would always remain little castaways,
forever young, forever happy, forever wild. Barrie was

inspired by the story of Peter the Wild Boy, a character who
accidentally wanders into real life, after existing in a feral
state. Nothing impresses him-neither beauty nor suffering.
Hence the grizzly image of Hook being swallowed by a
ticking crocodile.
The journey is getting darker all the time. Michael
Newton’s list of Feral Children (1996) considers whether
humans can exist in a truly wild state. Barrie’s writings
romanticise that state, but with more than a nod to the
moral carelessness and acts of random
cruelty of which the most civilised boys can
be capable. A mystic mix of betwixt and
between, half beast, half beau prompts the
cry: “Pan, Who and What are thou?” as, like
Hook we struggle to reconcile the tragic
potential and immense delight of the Pan
story.
The only place where this can make sense
is the Theatre. This is where dreams and
realities merge, where the rules of everyday
life are suspended, where the ticking
clock can be paused and even made to run
backward, where staged flying enables
a surreal journey into the past, a place
where nothing is but thinking makes it so, and
where the stage is a giant pop-up book. The
audience can applaud to prevent Tink’s death and enjoy
the power of life over death, youth over age-but the clock
is always heard in the background. Remaining child-like
comes at a price. Especially if, like Barrie, you had really
tried so hard to grow up. Pan reflects the image of an age
obsessed with age and the theatre will ensure that Pan will
always remain in disguise. As do we all.
Richard Ovenden, in his thanks to Professor DouglasFairhurst, recognised the place of Pan in our own lives,
often in the most unexpected locations. But do not
PANic. The end is so often the new beginning. Friends of
the Bodleian’s Constitution is in transition from the old
model to the new. The Honorary Secretary, the wonderful
Malgorzata Czepiel, though a tremendous loss to the
friends, is beckoned by new horizons. The 400 year old
Bodleian boasts 2.2 million students and researchers, 1.1
million loans of actual books, alongside the revolution
in electronic access. The Bodleian stands firm against all
manner of hungry crocs and ticking clocks – and Tea is at
hand.

GOETHE À L’ANGL AISE:
SINGING THE POET’S SONG IN
A STR ANGE L AND

C

afé Mozart, with proprietor (and Friend) Dr
Derek McCulloch, returned to the Convocation
House (a favourite venue) on 8 June with a
second lecture-recital on the theme of verse translation,
demonstrated by the songs themselves. Goethe à
l’anglaise: Singing the poet’s song in a strange land. This
follows Café Mozart’s previous visit here in 2012 with
Haydn à l’anglaise. The performers were Emily Atkinson
soprano, Rogers Covey-Crump tenor, Jenny Thomas
flute Ilana Cravitz violin Ian Gammie guitar, with guest
performers Dame Emma Kirkby soprano and Howard
Williams baritone. The English translations were supplied
by Derek McCulloch.
His introductions between the nine songs in the
programme explained the musical and social background
to the songs performed. One highly amusing anecdote
was his account of the notorious and colourful Revd.
Benjamin Beresford who did much work on translating
German lyrics into English verse around the turn of the
nineteenth century. Two of Beresford’s volumes were on
display in Blackwell Hall on the day of the concert.
The songs were accompanied by guitar, or guitar
and flute, with violin when scored, as set out by the
composers. This gave the songs a domestic charm and a
delicate accompaniment to surround the voice. The songs
were divided by three main styles: some seriously lyrical,
some simple narrative ballads – and others overtly witty.
The lovers’ conversation song No! set by Streitwolf was
highly entertaining with Rogers Covey-Crump and Emily
Atkinson arguing it out. Another duet, The Spinning Girl,
this time between mother and daughter, was sung by
Emma Kirkby and Emily Atkinson. An interesting find
was Goethe’s The Erlking, in a setting by F. Methfessel
with guitar accompaniment (1805), performed by Emma
Kirkby as narrator, the father Rogers Covey-Crump, the
boy Emily Atkinson and the Erlking Howard Williams.
The evening ended with T. M. Eberwein’s 1810 setting
of Goethe’s Drinking Song (Tischlied). The audience was
encouraged to join in the refrain on the hand-out. Three
verses were printed, but undoubtedly the audience
could have gone on with all of Goethe’s eight verses with
increasing conviviality. The full house was given a rare
opportunity to hear this forgotten music beautifully and
authentically performed and explained.
Robert J. Bruce

Turn End, Buckinghamshire

TURN END FILM SCREENING
10 M AY 2018 | HADDENHAM’S
BEST KEPT SECRET

I

spent a delightful evening at this film screening
and talk about a small but unique 1960s housing
development, unexpectedly hidden away within the
quintessentially English village of Haddenham. We were
lucky enough to hear the architect and garden designer
Peter Aldington explain his youthful and ambitious
project to create these homes in this unlikely setting, at a
time when anything seemed possible.
The three houses are made of wood, concrete block
and glass, suggesting a brutalist design, but far from it.
The design and materials reflect the unique features of
Haddenham, for instance, using the wychert walls that
run through the village, cleverly-linked rooms designed
on a cottage scale, with a hearth as a focal point. The
houses are surrounded by a beautiful garden, which Peter
landscaped as a natural extension of the houses, with
spaces of meditative tranquillity and unexpected vistas.
Together, the homes and garden were awarded Grade II*
listing in November 2017 – only a handful of post-war
houses are listed at this grade.
We heard how he and his wife Margaret and their
children experienced Turn End as their home over the
last 50 years, as well as the obvious dedication of their
talented gardener, Jackie Hunt.
The 45-minute documentary film, by award winning film
director Murray Grigor shows the houses and gardens
through the changing seasons of a full year. Director of
photography Hamid Shams’ creative filming uses aerial
photography, light and shade, and the seasons’ colours
to illustrate the charm and sensitivity of these special
homes.
Turn End Trust open the homes and garden to the public
just a few times a year – please see www.turnend.org.uk
for further details. I hope the Friends will consider a trip
there in the not so distant future.
Sarah Jones

SUPPORT THE BODLEIAN LIBR ARIES’ M AP COLLECTION

WAYS TO GIVE

The Bodleian Libraries’ map collection is one of the
world’s principal cartographic collections and one of
the ten largest collections in the world. Ranging in
date from the fourteenth to the twenty-first century, it
contains roughly 1.3 million maps, 20,000 atlases and a
rapidly growing digital collection.

“You get people planning expeditions, authors working on their
novels, people wanting to know the history of a site because
they’d like to develop it. International boundary disputes are
an interesting one too, as well as police forces working on
cold crimes – the map room helped to crack a cold case in
Coventry,” Nick Millea, the Bodleian’s Map Librarian, recalls.

HOW YOU CAN HELP
The Bodleian’s Map Department operates on an
acquisitions budget of just £30,000 a year, relying on the
generosity of donors to help preserve rare and historic
maps for research and public exhibitions.
A gift to the map collection today will ensure that the
Bodleian can make important new acquisitions, both
historic and modern. It will allow our Map Librarian
to continue to support research at the highest level,
preserve the most fragile maps, and bring the collection
to life for new audiences through digitisation and
exhibitions such as Talking Maps, planned for 2019.
HERE’S WHAT YOUR GIFT WOULD SUPPORT
• £20 a month would support the creation of indexes
for Ordnance Survey maps.
• £50 would support the digitisation of 30 maps from
the collection.
• £100 would support the acquisition of 10 new French
topographic maps.
• £200 would support the boxing and safe storage of
an antiquarian atlas.
• £300 would support the display of the Cutteslowe
Walls map in the Talking Maps exhibition.
• £400 would support the input of metadata for 50
online map records.
• £500 would support the creation of a display box
for the 1492 Behaim globe facsimile.
• £1,000 would support the creation of an
Oxfordshire cartobibliography.

THE BODLEIAN LIBRARY – GREATEST NEEDS:

Gifts will be allocated to the Libraries area of greatest
need.
THE BODLEIAN LIBRARIES’ CONSERVATION
PROGRAMME: All contributions will go towards

Nick Millea – Map Librarian, Photo: John Cairns

helping the Library to acquire special materials and
contemporary study resources for the benefit of the
students and researchers who depend on us.

2019 is the Year of the Map at the Bodleian, during which
the Library will be celebrating its maps, the stories they
tell, and the people that made and use them. A map begins
a conversation with a community, and can elicit a series of
dialogues with history, science and the arts. Maps help people
to understand who they are by describing where they are.

HOW YOU CAN SUPPORT THIS PROJECT
Please join us in celebrating the Year of the Map at
the Bodleian Libraries by making a gift today. We
are grateful for gifts of any size. Thank you for your
support.
ONLINE: To make a one-off gift or set up a monthly

direct debit please visit www.campaign.ox.ac.uk/
bodleianmaps

POST: Donations by cheque can be returned to:

University of Oxford Development Office, Wellington
Square, Oxford, OX1 2JD, United Kingdom.
FOR OVERSEAS GIFTS: Please visit www.campaign.ox.ac.
uk/donate/donateby-post for further information.
FOR FURTHER INFORMATION: Please contact:

Jessica Brown Development Executive, Bodleian
Libraries, Broad Street, Oxford, OX1 3BG
Email: jessica.brown@devoff.ox.ac.uk
Tel: +44 1865 611 553

Al Idrisi’s twelfth-century
world map

DEDICATE A CHAIR: Gifts will be allocated towards
dedicating a chair in the Weston Library and will
support the Library’s area of greatest need.

To find out more about giving to the Friends of the
Bodleian and the Bodleian Libraries, please contact
Richard Parfitt, Membership Officer, on 01865 277 234
or fob@bodleian.ox.ac.uk.

Photo: John Cairns

The Bodleian’s map collection plays a significant role in
academic research, which can involve the use of existing maps
held in the collection, as well as the creation of maps specific
to an individual’s personal requirements. As well as academic
research, readers draw on the Bodleian’s map collection for a
wide variety of other reasons.

For almost a century, the Friends of the Bodleian
have supported the Bodleian’s work to expand the
intellectual boundaries of scholarship and secure the
heritage of our libraries for future generations. If you
are considering making a gift through the Friends,
please do consider the opportunities below, which
reflect our current priorities.

LEAVE A GIFT TO THE BODLEIAN IN YOUR WILL

In the early seventeenth century, the Library’s Founder,
Thomas Bodley, left his entire estate as a bequest to
secure the future of the Library he had built.
Legacy gifts continue to be of vital importance to the
Bodleian today and in recent years have supported
many key areas of the Library’s activity. For example,
providing essential endowment funds for the
acquisition and curation of literary manuscripts and
enabling our Conservation team to preserve thousands
of rare and fragile books and manuscripts, enabling us
to share them with scholars, students, and the public.
If you would like more information on remembering
the Friends of the Bodleian in your Will, the Library
Development Office would be delighted to help. If
you have already included the Library in your estate
planning do let us know so that we can invite you to
be a member of Bodley’s Circle, a group established
in 2009 as a way to thank supporters of the Bodleian
Libraries who plan to leave a gift in their will.
For more information, please contact Richard Parfitt,
Membership Officer, on 01865 277 234
or fob@bodleian.ox.ac.uk.

BODLEIAN LIBR ARY PUBLISHING

Babel: Adventures in
Translation
Dennis Duncan, Munby
Fellow in Bibliography,
Cambridge
Stephen Harrison, Professor
of Latin Literature and
Fellow, Corpus Christi
College, University of Oxford
Katrin Kohl, Professor of German Literature
and Fellow, Jesus College, University of Oxford
Matthew Reynolds, Professor of English and
Comparative Criticism and Fellow, St Anne’s
College, University of Oxford

This innovative and lavishly illustrated
collection of essays shows how
linguistic diversity has inspired people
across time and cultures to embark
on adventurous journeys through the
translation of texts. From papyrus
fragments to Asterix cartoons, it
explores how ideas have travelled
via the medium of translation.
Accompanies an exhibition at the
Bodleian Library Feb-Jun 2019.
Hardback, £20.00

Oxford Freemasons: A Social
History of Apollo University Lodge
Joe Mordaunt Crook, celebrated architectural
historian
James W. Daniel, Fellow of the Royal Historical
Society

Illustrated with archival material, portraits
and Masonic treasures, this is history in
a minor key, but a minor narrative with
major implications, documenting the
remarkable numbers of Oxford freemasons
with distinguished careers in government,
law, the army and the Church.
Hardback, £35.00
Published for and on behalf of Apollo University Lodge

books and stationery. We have a
current backlist of over 150 titles.
Friends of the Bodleian can enjoy a
members-only 10% discount when
purchasing titles from Bodleian Library
Publishing in the Library’s gift shops,
via the Library website (code: FOB) or
direct from the publications catalogue
(code: BL001). All of our profits help

Lost Maps of the
Caliphs: Drawing the
World in EleventhCentury Cairo
Yossef Rapoport, Reader
in Islamic History, Queen
Mary University of London
Emilie Savage-Smith,
Fellow Archivist, St Cross College, University
of Oxford

“With its focus on eleventh-century
Fatimid Cairo, Lost Maps of the Caliphs
reinterprets early Islamic apprehensions
of the earth and the heavens, while
reorienting our modern understanding
of medieval Arabic mapmaking and its
part in the transmission of Late Antique
cartographic knowledge. A remarkable and
important book of dazzling scholarship.”
Jerry Brotton, author of A History of the
World in Twelve Maps
Hardback, £37.50

The Princess who
Hid in a Tree:
An Anglo-Saxon
Story
Jackie Holderness,
Cathedral Education
Officer, Christ Church,
University of Oxford
Alan Marks, Prizewinning illustrator of children’s books

“The Princess who Hid in a Tree is a
charming re-telling of a celebrated story
from Oxford’s history. The beautifully
illustrated book introduces young readers
to Frideswide’s story in a fresh and
immediate way. It’s impossible not to cheer
on a princess who decides for herself how
she wishes to live her life.”
Louise Richardson, Vice-Chancellor,
University of Oxford
Hardback, £12.99

We have much pleasure in welcoming the
following new Friends (this list continues
that published in the Summer 2017 –
Winter 2017/18 Newsletter)

support the Library’s work in curating,
conserving and collecting its rich
archives and helping to maintain the
Bodleian’s position as one of the preeminent libraries in the world.

Mrs Susan Adam, Boxford, Newbury
Muhammad J A Ali, Baldock
Miss Manal AlmarzooqI, AlRahba
Ms Nicky Baugh, Old Basing
Mr Philip Bennett, Belfast
Professor Alan and Ms Jacqueline Bowman,
Headington
Mr Matthew Bucholz, Alexandria
Mr P Butler, Stroud
Ms Joanna Cacanas, Bath
Mr Peter Clift, Witney
Miss Margaret Evans, Penbury
Mr Alan Foster, Bicester
Ms Jennifer A. Freely, Monroe
Prof. Nataliya Ganina, Moscow
Mrs Barbara Greaves, Oxford
Miss Mishi Hayashi, London
Mrs. Arabella Henman, Moreton
Mrs Narmina Hodge, Witney
Mr Phil Jones, Lichfield

Buy online: https://bodleianshop.co.uk/
collections/bodleian-publishing
Follow Bodleian Publishing on
Twitter: @BodPublishing

Typographic Firsts:
Adventures
in Early Printing
John Boardley, writer and
design consultant

From the practical
challenges of
polychromatic printing or printing music
staves and notes to the techniques for
illustrating books with woodcuts, this book
shows how a mixture of happenstance and
brilliant technological innovation came
together to form the typographic and
design conventions of the book.
208 pp, 245 x 190 mm, 70 colour illus
NEW STATIONERY RANGE
The Bodleian Library’s exciting new range
of journals showcases gorgeous illustrations
from our collections on the covers.
Tolkien Smaug Journal
Tolkien Raft-elves Journal
London Map Journal
Designed to be easily portable or to fit
in a small bag, each hard cover journal
has 160 lined pages of high quality paper.
Every journal is finished with a sturdy
elastic band closure, ribbon marker and
elastic pen holder. An expanding wallet for
storing papers is also included on the inside
back cover. Produced to a high standard
with careful attention to finishing and
details, they make the perfect gift for all
writers and stationery lovers.
Hardback, £9.99
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Bodleian Library Publishing produces
beautiful and authoritative books
which help to bring the riches of
Oxford’s libraries to readers around the
world. We publish approximately 25
new books a year on a very wide range
of subjects, including catalogues and
other titles related to our exhibitions,
illustrated and non-illustrated thematic
works and facsimiles, and children’s

NEW MEMBERS
Mr Laurie Kennedy, Oxford
Mr Maciek Konstantynowicz, Haddenham
Mrs M V Lale, Henley-on-Thames
Ms Becky Lehman, Reading
Dr M Letts and Mr N MacIntosh, Oxford
Mr Nicolas Livingstone, North Moreton
Mr John and Mrs Kalin McClunn, Rumson
Mr Eduardo Mellendez-Hellebuyck, San
Francisco
Miss K L Merchant, Banbury
Mr D Moore, Thônex
Ms Claudia Rebeca Alfaro Núnez,
Abingdon
Miss Hope Parkin, Abingdon
Mrs Gina Pilkington, Salisbury
Miss Gerit Quealy, New York
Mr Lawrence W. and Mrs Margaret Dickey
Richardson, Palmyra
Mr Colin Ridler, Oxford
Dr Tammy Sadek, Grand Rapids
Ms. Natalie Sawer, Oxford
Mr James Scott, Toronto
Ms J D Slater, Oxford
Ms Helen Rachel Smith, Abingdon
Mr and Mrs Bob Smith, Woodside

Mr David Solo, Brooklyn
Mrs J Sparkes King, Moreton-in-Marsh
Ms. Rosemary Strawson, Oxford
Ms S Walker, Banbury
Mr Michael Ward, Lechlade
Dr Jeremy Warren and Dr Dora Thornton,
London
Ruth Wilkinson, Oxford
Mrs Wendy Williams, Eynsham
Mr Philip and Mrs Emeline Winston,
Oxford
And many more members who wished to
remain anonymous.
Image (Position: Bottom of page):
BodleianLibrary-TolkienExhibition2018byI
anWallman-5311
ERRATA
In the previous Bodleian Library Friends’
Newsletter we made reference to Collin
Harris’s ‘nearly 50 years’ service’ at the
Bodleian. We are happy to correct that he
in fact worked for the Library for more
than 50 years.

RENEWALS & ENQUIRIES
To join the Friends of the Bodleian or renew your membership, visit our website today:
www.bodleian.ox.ac.uk/bodley/friends
Alternatively. complete the Friends of the Bodleian membership form and send us a cheque made payable to
‘Friends of the Bodleian’ to Friends of the Bodleian, Clarendon Building, Bodleian Libraries, Broad Street,
Oxford, OX1 3BG. You can also call us on 01865 277 234 to pay by card.
Make your subscription or donation more effective by completing the Gift Aid declaration on the membership
form, suitable for those who pay UK income tax.
If you have any enquiries, please e-mail fob@bodleian.ox.ac.uk or call 01865 277 234.

